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@®Friedrich Kuhlau: Trio in G major, Op.119

Friedrich Kuhlau (1786-1832) was born in Germany, worked successfully as a pianist and
composer, and later moved to Denmark. It is said that he had a close friendship with
Beethoven. The name “Kuhlau” is very popular among flutists since he wrote many works
for flute. Many of the pieces are difficult to play for beginners. This trio Op.119 is a
masterpiece, in which two flutes and a piano interact and integrate in the strict sonata form,

while firmly asserting their presence.

@J.S. Bach: Sonata for Violin Solo No.l in g minor, BWVI1001

This composition is the first of six violin solos composed around 1720 when Bach
(1685-1750) was the court chapel master of Kéthen under Leopold. These six pieces consist
of three "sonatas" and three "partitas", and the three sonatas are called "church sonatas".
A format does not include dance movement, because the dance music was considered
secular at the time. These sonatas consist of four movements. All are masterpieces and

every second movement has a large-scale fugue.

@ Franz Schubert: Introduction and Variations on “Trockne Blumen”, D.802

This piece, a work of Franz Schubert (1797-1828), was written in his later years (28 years
old) at the request of Ferdinand Bogner, a virtuoso flutist at the time. As is often the case
with Schubert's other variations, he quotes the theme from his own songs. In this piece, the
18th song “Withered Flowers” from the song cycle “The Fair Maid of the Mill” is used as the
theme. Each seven variations keep developping, while changing gently, sometimes
violently, and freely. It is the most outstanding work, in which piano plays a major role
and contributes substantially to this great work.

(Motoaki Kato)



